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Giovanni Pierluigi da Palestrina
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Palestrina Vestiva i colli a5
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4. Fantasia 4

Tenor Viol 2

~—~
)

John Coprario
(1570 - 1626)

"Lume tuo fugace"

|l o)

, (D
[T ig o
| I | I

A =4

5

L Y )

[ B ] o

">

L =)

i

]
o #P

<

i)

5
~

P

O

fe

b |

—
-

i

N

>
e

1
Iif_—w
|

()

I

5




H=Z

h,ﬁ

&

(1570 - 1626)

7.
HI}
#=

Giovanni Coperario

o~
=

[ (P2 . P=

Py
>
~

o C

"o piango"

5. Fantasia 5

AE

m—

=

e
-
Flss 1

&

<

v 4
1O

w
o

@
)

Pt

Tenor Viol 2




6. Fantasia 10

VdGS# 10

John Coprario
(1570 - 1626)
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7. Fantasia 11

VdGSt# 11

John Coprario
(1570 - 1626)
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Thomas Lupo

8. Fantasia9a 5

Tenor /Bass
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9. Fantasia 11 a5

Tenor/Bass
VAGS#11
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10a. Fantasia
Ardo-1

Ten/Bass Viol
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10b. Fantasia

Ten/Bass Viol
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Ten/Bass Viol

11. Emendemus in melius

Cristdbal de Morales
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Morales Emendemus in melius
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12 What 1S our Llfe? Orlando Gibbons 1612

Bass Viol 1

J=52

(@]

f i

)/

=

e to

o X)

te

be

(@)

7

PN W N

oo

»

13

18

23

ool fb

H)

Jl &

e

29

(@)

[@ X0

o=

o B B &

34

@]

(@)

(@]

40

O

)
hdll N
y4

46

(@)

-

2 et

-

51

-

<

56

(@]

7

V4




n)
m =
VJ_
a |3
=7 |
EQ\ [\
\|
o)
TR
i
(S (Y8
(-
QO A
o
=
QL
g -
o
Z. :
<
S \
o Nam
p—
Q|
TR
.
1
o
()
2 = |
[ HEN
B - 4N
ﬂ | N
1S) e
5
T

a

9]

- ¥ ek

— &

[

[

12
M1V g |
N[ = U

[@ XD

(@]

I
I
77

9.

fo

(&)

2

(&)

9]

()

pr |
N )

(7"

(7

(o)

(@]

(@)

9]

K

e o & H

"‘,’

(@]

1=

|
o
@

5=

J=90 J=80 J=70 J=50

[@ )

]
ol

0

|0.

o)

(&)

[

b7 |
N[




14. In Nomine [V William Byrd

Ten/Bass Viol
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Tenor/Bass

15. In Nomine |

John Eglestone
(16th century)
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Ten/Bass Viol

Alfonso Ferrabosco I

16. In Nomine |
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Tenor Viol2

17. In Nomine 2 a5

Orlando Gibbons
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Gibbons In Nomine II a5

Tenor Viol2
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18. In Nomine 3 for two basses

Orlando Gibbons
J =57 (1583 - 1625)
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Gibbons In Nomine 2 basses
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Transcribed from

|
I

Nicholas Strogers
(fl. 1590 - 1620)
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Bass Viol 1

20. In Nomine |

William Mundy
(1521 - 1591)
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Christopher Tye

21. In Nomine "Crye"
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Christopher Tye

22. In Nomine "Saye So"
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23. In Nomine "Trust"
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24. In Nomine 11
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Cobbold Anome
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(1560 - 1639)
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34. Fantasia "Vias Tuas"
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36. Fantasia 7 "Triumphavi"
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Michael East

37. Fantasia & "Amavi"
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John Jenkins

38. Fantasia 1
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40. Fantasia 6
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John Jenkins

41. Fantasia 8
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472. Fantasia 9 Tohn Jenkins

Tenor2

()

()

Y

-
Y

1
[ 2 WY/

15—

o (7

DA

Y L

—

DN

|2 |
M |V g |
N [ =

TV o
a .

I

h A =D

<

7

o7 |

0.

VL@ ]

[ ® )]

-

o7 |

9.

()

|
|
|
=
L 4

geoees
I

—
&

i

[

O

1
O b
P>

=
&
i
[

9.

)

=
e

P
& 4

()

o o
g rls

N )

Y
g—ee

v 4

N )




43. Fantasia a 5

Martin Peerson

"Attendite"
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Peerson Fantasia "Attendite"
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Thomas Tomkins

44. Fantasia 1

Tenor/Bass Viol
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Tomkins Fantasia 1 a5
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45. Fantasia 2
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Tenor Viol 2
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46. Fantasia 3
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John Ward

(1571 - 1638)

47. Fantasia 5

Tenor Viol 2
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Thomas Tomkins

48. Pavan 3 a 5

Tenor Viol 2
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John Ward

(1571 - 1638)

Fantasia 6

Tenor Viol 2
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49. Four Note Pavan

Bass 1

"Hear me, o God"

Alfonso Ferrabosco 11
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5 O- Dovehouse Pavan Alfonso Ferrabosco 11

Ten/Bass
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Alfonso Ferrabosco 11

51. Seven note Pavan

Tenor/Bass
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Tenor /Bass

51b. Alman

Alfonso Ferrabosco 11

=120

J

I\
A

I\
A

/

1/

y

N o
-

13

[

(&)

9]

19

FE

L.
1

9.

25

Pay
N )

31

i

36

9.




52. Pavan No. 2 Tohn Jenking

Tenor /Bass
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5 3 . Pavan 4 Thomas Tomkins

Bass Viol 1
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54. A sad Paven

For these distracted Tymes

Bassl

Thomas Tomkins 1649
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55. Pavana Dolorosa Tregian peter Philps

Bass Viol 1
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Tenor/Bass

56. Pavan 3

Richard Mico
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William Lawes 1644
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Lawes Consort Settin g

Tenor Viol 2
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Lawes Consort Settin g

Tenor Viol 2

e

ile)

9]

IO .
I

77

1]

qO

¢)
_%IVQ
9] ]

(D ]

(&)

9]

If)

o K

D)
T 2 -

9 5
B e

)
.

(@)

o

~

b7 |

N |

b7 |
N )

(@)

Lh

h L7
v Sl
2Vl




William Lawes

58. Fantazy 2 a 5
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59. Set a 5 in C Major (No.5)

Tenor/Bass

William Lawes 1644
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Bass Violl .
60. Fantasia upon one note

transposed down a minor third Henry Purcell
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