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3. How are the mighty fall'n à 6
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Bass Viol 2

7. Fantasia1 a 6
Charles Coleman

1605 - 1664
5





          

10


         

   


          




     


15




  
          

20


 

            
 

25


          

     

30


      

            

35



   


  


         

    





    


              

40 


   






 50


   

    
 

     

55


  


  

   

60


    


    

 

65


       

        


   


         

70


             


 




Coleman Fantasia 1 a6

Bass Viol 22






Bass Viol 2 8. Fantasia 2 a 6

Charles Coleman

1605 - 1664
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Bass Viol 2 9. Fantasia 1 a 6
John Coprario

1575 - 1626
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Bass Viol 2  10. Fantasia 2 à 6
John Coprario
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No title
Alfonso Ferrabosco I

GB-Lbl Add. MS 31390(ca. 1578)


                    

8


    

     
        

   

14


           

      


20


 

   


          


 

28



  

    


   
      

34



 

        

     



40


        

          

47


                   

  

53


 

   


        

58


     

    





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Bass Viol 2

11. Fantasia 2 (a6)
Alfonso Ferrabosco II

1575 - 1628
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Bass Viol 2

Alfonso Ferrabosco II

1575 - 1628

12. Fantasia 3 (a6)
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Ferrabosco II Fantasia 3 a6
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Bass Viol 2

13. Fantasia 6 (a6)
Alfonso Ferrabosco II
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         

55

  
         






h = 72

Bass Viol 2

14. Fantasia 8 (a6)

Alfonso Ferrabosco II

Three Trebles 1
5




         
    

 

10

  
            

 

15


      





 

     

20

                       

25

     
   

    


30


 

          


  

40

       
       

      

45

       
          



50

        
  

 



55


      


 



 






15. In Nomine Fantasy (a6)

Alfonso Ferrabosco II
1575 - 1628
5


           

     


10


             

   


15


            


 

       


 

  


                   

20


         




 
       

25


        

  
        

30


 

      
  


   

  



        

35


       




  

  

       

40 


  

    
      

 
 





45


     

 


        

 

 

50


     

       


     

    

55


    


           


   

60


 

                

65


                    

70 75


       




     
      

80


      


      

 
   

 

85



                     




          

90


 

   


     

2






Bass Viol 2

16. Fantasia 1 (a6) Orlando Gibbons

1583 - 1625
5




      
     

   


10


   

  

      
 

 


     
    

15


    

   

     

 
     

20




          

        

     




        


      

     

 

30




         


  
     

     


35




                

 

    

   





   


 




   
  

     
 

45




       



     

 
   


    


  

50




              

55




           







h = 60

17. Fantasia 2 (a6)
Orlando Gibbons

1583 - 1625
5


 


 

   
                 

10


          

 





 
 

    



          


 


 

    

20




             

    

25 30


    



       

    
 

35



     




      
         


  

40


 

           



          


      


  

         



     

 
  

45


       


        


       


       

50


 


  

                

55



        

   







h = 60

18. Fantasia 3 (a6)
Orlando Gibbons

1583 - 1625
5





    


  

 
    

10 15

     
    

  
  

 


20

   
        


     


 

      


25

 
             


 


   




     
 

30

               
           


  


 

35

       

    


    

        

40

      

   

   
 


     


  

 

45



      





 

   
      

   
   



50

                   
     

  

55

     
   

           

©jnoorman






h = 57

Bass Viol 2
19. Fantasia 4 (a6)

Orlando Gibbons

1583 - 1625
5


   

      
       

 
  

10

            
  

   
  




      



15




    
  




      
  


    

 
 



20

  
    

     

     

      

 

25

 
    

          

 

      





30

 
 

   

 
    



     

  
 

 

        
    


 


 

     


40

    

       

 
        

45

  
     


  

   
     




                   

50

  
          



   


        






Orlando Gibbons

1583 - 1625

20. Fantasia 5 a6

5




      

      

    

 



10

         




           

15

    
  


  

 


 
     

20

       

        


 

 


25


        


 

 
 

 
 

30

       

  

  


  

   


       
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
 

   


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
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  

 
        

        
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              







h = 64

21. Fantasia 6 a6
Bass Viol 2

Orlando Gibbons

1583 - 1625
5 10





          





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 
 

        
    
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
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 


  

 
            


  
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            
        

        
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       


   


  

      
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   
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   
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
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
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45

                
    
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
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
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


h = 72

23. Fantasia 7 a 6
Orlando Gibbons

1583 - 1625
5
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
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    
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  

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
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
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


h = 52

Bass Viol2 23. Fantasia 8 a 6
Orlando Gibbons

1583 - 1625


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 

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15


  

              


    

20


     

     
      




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         
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
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






h = 70

Orlando Gibbons

1583 - 1625

24. Fantasia 9 a6
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
   
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 

   


      


   

   
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
     

   
            

 

20 25


  

       
      
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
 

                   
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
   

 
      


 

 


   



 
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
 

                  
 
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
 

    


   
         
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
              

     
  
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
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V.S.
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
   

 
 

      
  
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

          




        
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

 

     
 


 

  
  
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
                   
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
  

                


      

85 90



        

   
 


     
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
    




  
          

    
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
      

         


     

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
 

       
       

       

110





        
 


   

   
 

115 h = 60 h = 50


       

      


Gibbons Fantasia 9 a62






Orlando Gibbons

1583 - 1625

25. Go from my window a6

        

       


      

5


  

    

 



     




  

  


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    
  


    

  
  

       

15



           

            
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


    
     


       


    

 
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        
    

    

    



  

      

             



  
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  

    


                

 

35







        

 




    
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
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
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 
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  
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   

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



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
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


h = 57

Bass Viol 2 26. Fantasia a 6
John Hingeston

1612 - 1683
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


VdGS#2

Bass Viol 2
27.  Fantasia 2 a 6

Simon Ives

1600 - 1662
5





 



    

      
 

   

  



    



     

 


 


      



     


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 
     


  

 

  


  
  

15

   



     

     



   

20

 
           


   




  

   



25

   
 

  



  







 


 

30




        

 
  

  

    

35

     
 

  

  

   

 


    

40 45

   


          



       




   

  






Fantasia No. 4 John Jenkins (1592-1678)
Edited by Martha Bishop

Bass viol 2





   










      



  

10
     


   


 






 
     

    

 
     

 





    









15




   


  


  


       



  


 

     

   
        

20

   
    

   



  






     





25




 





  



   
 

 


 











 

   












30


    
 

  
    

35
   

 


   
  





40
    

 

Fantasia No. 4: Bass viol 2



   

45


  

  
  

 
   

  

   









     

  










  

 

50


 






 

   

     

      



2






Fantasia No.  8 John Jenkins (1592-1678)
Edited by Martha Bishop

Bass viol 2

5


 
       





  

 
   



    


10


   
 

  



     

15


    
     



20 25
    

  
 



 



  

30


        
 


  

35


  
 

         


 


        



  

   
  




  

40


      
 

  



   



 





          





45


  

    

Fantasia No. 8:  Bass viol 2

   


         

50
        

          


  



 



          



    
 

55


       
 







    

  




      
 



2







Fantasia No.  9 John Jenkins (1592-1678)
Edited by Martha Bishop

Bass viol 2






    



    
     






10






 
        


    




    

  




  

 

 







15





    



    


       


 




  

   
  

       


   
   






20





    



 






 





  

  



   

25


   



       
 







30





 

  
         




        
  

    

35


 


     


       


40





 


            







       


 

  



   



45




 
   

      
 

    




   


  


  




Fantasia No. 9:  Bass viol 22






h = 72

Bass Viol 2 31. Consort Sett a6 in C
William Lawes

1602 - 1645
1. Fantazy

5

       


  


     



10

        






      



   

15 

 





    
          

 30




 

    



   

    

35

       
  

 





        


40

   
   





       

45


 



   

 

              


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 
    

 
  

    
    


 



h = 64 55

 
 

   
 

 
 

    







32. Consort Sett a6 in C
William Lawes

1602 - 16452. Fantazy
5





  

           
 

         
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    


   
       

  
     




 
   

 




  





15





      
  

    

  

 







20


    

                  

25



 
           

      

30

              
  






h = 60

Bass Viol 2 33. Fantasia 7 a 6
Thomas Lupo

1571 - 1627
5







 
     


  

        

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



              

 

15



   

  
 

    
      

20


         

    
 

25


            


   

35


 


         





   


 


  



40





    




   

     
 



 

45



        

   
    
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
  

                

  


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


h = 60

Bass Viol 2 34. Fantasia 8 a 6
Thomas Lupo

1571 - 1627
5 10





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
  


 

  


15




      
             


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


   
 


 


  

   

   

          
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
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   
 

    

    

30




  
   

       

       

35



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Bass Viol 2 35. Fantasia 11 a 6
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Bass Viol 2 36. A Songe called Trumpetts
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h = 72

Martin Peerson
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Bass Viol 2 37. Fantasia 
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Bass Viol 2
38. Fantasia 2 a 6

Thomas Tomkins
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39. Fantasia 3 a 6
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h = 64

Thomas Tomkins
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Bass Viol 2 40. Fantasia 4 a 6
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h = 64

Bass Viol 2

41. Music Divine a 6
Thomas Tomkins

1572 - 1656
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
        


   


      

     

35


       

  
           




40


       


   


  


           

45


 

   
                





              

    

50


   

   
  






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h = 60

Bass 2

42. Fantasia 1 a 6
John Ward

(1571 - 1638)
5


 

                
 

  



     

10

             
       

15

 
               

      

20 25

         
 




 

30

                     
       

35

     

 
             

40







               


45

   
      

  

  
 



   


   


    

 

50

         
  


  


    

  

55

     
  

  

     







Bass Viol 2

43. Fantasia 2 a 6
John Ward

1571 - 1638
5








   

   



   

    

10


 

       
 


       




15


  

    
     

  


25


    

  
       



30 35


                 




40


 

        
 

    
  

       




 

 


      

45



       

  







Bass Viol2 Fantasia 3 a 6
John Ward




           
 

    
     

8

   


                  

14





                  

20


                



26


                           

31




  
 



 

     
      

  

 

39


  

        

       



44

  
   

    
     

    

49


 

         

54


    

      






Bass Viol 2 44. Fantasia a 6
'Je suis desheritée' John Wilbye

1574 - 1638
5







             

 

10


        

   
  

15








            


 

       


20



  


      


      

     
    





  

         


 

30





 


  


  


  


  

   
  

35


  

           
    




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Transposed down by a fourth

Bass Viol 2

h = 64

45a. Pavin a 6
William Byrd

1540 - 1623
5

  
  


        

  

 

10


 

         


         

15

 



                



20


 

  
  

   


1.



25 
2.




 
   

   
    

 






1 h = 80
45b. Galiard a 6

5

  
 


    


      

       

 

10




          

   

    

  

15

 
      


   

      

         

20


    

   
        

   
 






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Bass Viol 2 46. Pavan a 6
Orlando Gibbons

1583 - 1625




  

    

 
    

5

 
          

 
    

10 




                 







15

        

         

     

   

          


 

20 




  
  


                 








25

       

  





       


 

 

30




   
  


    

  
 

  





35

             
  


        
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47. The Bell Pavin
John Jenkins

1592-  1678

Bass Viol 2

5

 
                    

10

        
 

     


   

 

15

  
            

20

  
 


 

  

    


    


   

 

25


              


       


 







     


 


 






h = 15030

            
   

35

  

 
        






h = 50

  
        

    

40

         
    

 



q = 116

48. Passamezzo Pavan 
Peter Philips
1560 - 1628

5


 

 


     
          

10


 

     


    


     

15 


 

 
 

 





   
 

 20


     


    


     

     
    

25


 

   


    


     
     

     

30


 

     
     

   


      
    

35


 

   

    


  

  
 


  

     

  


   

40


 

  
     

  


  

        

    



45


      

 

 

  
 

  
   


   

50 

V.S.


  

 



 
      


         



55


 

        


 

    



     



60


    

         
    

    

65


 

  

  


   



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h = 50

Bass Viol 2

49a. Pavan a 6
Thomas Tomkins

1572 - 1656
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49b. Galiard a 6
Thomas Tomkins

1572 - 1656h = 72
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
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50. In Nomine a 6
Anonymous

h = 57
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Anonymous In Nomine a6
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h = 64

Bass Viol 2
51. In Nomine 1 a 6

Alfonso Ferrabosco II

1575 - 1628
5

  
            

  

         
       

  

  

10




     


 
      

15

   



                 

20

  
  


     




    
  

  

25

  
  

           


 
  

 

           
     

       

30


  


 




  
      

   

  

35


   


  

          

40

V.S.

     

      


  


    

 

©jnoorman
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Ferrabosco II In Nomine a6
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52. In Nomine I a 6
John Jenkins

(1592 - 1678)q = 96

Bass Viol 2
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h = 90

Bass Viol2

John Mundy
1555 - 1630

53. In Nomine 3 a 6
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h = 90

Bass Viol2

54. In Nomine 4 a 6
John Mundy
1555- 1630

5





    

   


   

10 15


  

      



  

20



            

   
 

25


        


          

30


      

 
    

      

35


 

       



 



40


        

       

45



 


        






55. In Nomine IV a 6
h = 90

Bass 2

Nicholas Strogers

? - 1575
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Christopher Tye
1505 - 1572

Bass Viol 2

56. In Nomine XXI a 6
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h = 57

John Ward

1571 - 1638

57. In Nomine 2 a 6
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h = 54

Henry Purcell
1659 - 1695

58. In Nomine a 6
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