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2. Weep O mine eyes
John Bennet

1599
5

Treble Viol
soprano
d3 - e5

Tenor Viol 
a3 - a4

Bass Viol 1
e3 - e4

Bass Viol 2
a2 - c4





   
Weep


O


mine


eyes,


weep

 
O


mine


eyes,


weep

 
O


mine


eyes,


and


                  
                           

                   

10






cease


not.

 
A


las


- these


your


spring


tides,

 
a


las


- these


your



                       
                

                









15





 
spring

 
tides,


me


thinks


- in


crease


- not.

 
O

  
when,

 
o

 
when

 
be


gin


-

                   
                  

                

20














you

  
to


swell


so


high

 
that I

 
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                     
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h = 64

Thomas Morley
3a. Now is the gentle season

5
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soprano
c4 - e5

Tenor Viol1
f3 - a4

Tenor Viol2
c3 - f4

Bass Viol
f2 - bes3
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3b. The Fields abroad
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                       
               
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                    
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 
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 
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                       
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Transposed up one tone.

Quire pitch 465 h = 72

4. Ave Verum Corpus
William Byrd
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e4 - e5
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h = 72

5a. My Delight
John Black
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Report =

imitative

counterpoint

h = 90 John Black

5b.Report upon 'When shall my sorrowful sighing slack'

5



                  
                          

                   

                     
10



                    
                      

                   
            

          

15 20



                        
                     

                    
                     

25



                         
                          

                    
                        



30 35



                      
                         

                  
                     

40



                         
                          

                   
                         

45



                      
                        

             
                

50



                        

                     

           
                

4








h = 50

6. James Lauder's Paven
James Lauder



Treble Viol
e4 - g5

Tenor Viol 1
c4 - c5

Tenor Viol 2
d3 - f4

Bass Viol 2
f2 - g3





                       

                   

                           
              

5 













                  

                  
                            
            











10 




                       

                         
                   
               

 15 













                   

                        
                
          













20





                         
                          
                           
                   















                    

                        
                       
               

 James Lauder's Paven2








VdGS# 1343

h = 60

7. Pavan 
from Mus. 459-62 Christ Church Anonymous

5

Treble Viol
d4 - a5

Tenor Viol 1
a3 - d5

Tenor Viol 2
f3 - a4

Bass Viol
d2 - d4





                   

                  
                      
             

10





                      

                          

                         

          
           

















15





                              

                      
        

                         
 

                         

20





                             

                                     
                                
                                   











25













                               

                                 
                                     
 

                            

30





                             

    
                             

                                     

 
                             

35





                                  

                               
                                      
                                 

40













                           

                         
                    
                    

Anonymous Pavan a4

2








8. Lachrimae a 4
John Dowland (?)

5

Treble Viol
d4 - e5

Tenor Viol1
a3 - c5

Tenor Viol2
e3 - g4

Bass Viol
a2 - d4





                    
                
                            

               

















10





                           
                       

                          
                        

15





















              
                

                         
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Tr.  

T. 

B. 

GB. 





               
                
                 
               

Gibbons Pavan Lord Salisbury

2








h = 60

12. Pavan a 4
Thomas Tomkins

5

Treble Viol
f4 - g5

Tenor Viol1
f3 - c5

Tenor Viol2
c3 - g4

Bass Viol
f2 - c4





                        

                  

                           
                      

















10





                     

                    

                 
                

15





















                      

                       

                         



                     

20













                      
                           

                                
          

              








h = 144

13. Hutcheson's Galliard
Hudson ?

5 

Treble Viol
d4 - g5

Tenor Viol 1
bes3 - a4

Tenor Viol 2
f3 - es4

Bass Viol 2
f2 - g3





                     

             
            
            



















10





                            

            
                
            

15













                            

                       
                         
              








MB XLIV, 19

re-edited by JN

h = 96

Robert Parsons
14. In Nomine 2 a4

5

Treble Viol
f4 - g5

Tenor Viol
g3 - bes4

Ten/Bs Viol
c3 - f4

Bass Viol
g2 - bes3





       
                 
                     
                    

10





       

                             
                          

                   

15 20





       

                            


                             

                        

25





        

                         


                          

                                



30 35





       

                           


                          

                       

40





        

 
                      

                          
                       

45 50





       

                         

                        

                    

55 h = 80





        
                         
                           
                      

Parsons In Nomine 2 a42








MB XLIV, 14
re-edited by JN

h = 76

15. In Nomine a4
Brewster

5

Treble Viol
d4 - g5

Alto Viol
c4 - d5

Tenor Viol
c3 - g4

Bass Viol
f2 - bes3





                        

     
                 
                 

10





                                  

      
             

              
                           

15





                              
      
      

                           
                      

20





                               

     
                                
                        



25





                                      

     
                              
                                       

30





                                

    
                                
                                

35





                                    

     
                                      
                               

40





                
        

             

     
                              

       
                                     

Brewster In Nomine2



45





                                    

     
                                
                                  






h = 10850





                             

     

                             

                    
      





                               

      

                               
                                

55 h = 90
h = 76

h = 50




                           
       
                            
                              

Brewster In Nomine 3








h = 100

16. In Nomine
Robert Johnson

1583 -  1633
5

Treble Viol
f4 - g5

Tenor Viol
g3 - c5

Ten/Bs Viol
d3 - g4

Bass Viol
f2 - bes3





       
                    

               
                 

10 15





        

                        

                         
              

20





        

                       

                         
                     

25 30





         

                          

                           
                    



35





        

                     

                             
                          

40 45





        

                           

                  
                         

50





      

                        

                
              

55





      
             
                
                    

Johnson In Nomine2








MB XLIV, 30

re-edited by JN

h = 100

Robert White
17. In Nomine 4 a4

5

Treble Viol
e4 - g5

Tenor Viol 1
g3 - c5

Tenor Viol 2
d3 - g4

Bass Viol
f#2 - bes3





       

              

             
                   

10 15





         

                           

                           
                      

20





          

                                 

                         

               
25 30





               

                            

                             

                     



35





        

                        
                     
                  

40 45





                 

                   

              

             

50





          
                             

                             
                      

55 h = 80





           
                      

                           
                     

White In Nomine 4 a42








MB XLV, 135

re-edited by JN h = 90

Christopher Tye
18. In Nomine 1 a4

5

Treble Viol
b3 - d5

Tenor Viol 
g3 - d5

Bass Viol 1
c#3 - e4

Bass Viol 2
f2 - a3





     
                 

                       

               
10





      
                    

                       

                

15





      
                     
                        

                   
20





      

                         
                         
                  



25





        
                           
 

                        

                        

30 35





         
                      

                    

                        
40





        
                        
                  

                       

45





            
            

            

                       

                  

Tye In Nomine 1 a42








MB XLIV, 24

re-edited by JN

h = 100

Thomas Tallis
19. In Nomine II a4

5

Treble
d4 - g5

Alto

Tenor
d3 - f4

Bass
f2 - bes 3





                         

       
                           
                 

10 15





                              

        
                            
                     

20





                             

        
                         
                        

25 30





                        
        

                              
                          



35





                            

        
                            
                        

40 45





                                

        
                                
                              

50 55





                               
        
                                
                            

60





                            

        
                               
                            

Tallis In Nomine II2








re-edited by JN

h = 94

20. In Nomine 2 a 4
William Byrd

5

Treble Viol
d4 - g5

Alto Viol
c4 - d5

Tenor Viol
d3 - g4

Bass Viol
g2 - c4





                    

       
                
                

10 15





                      

          

                               

                        

20





                                

          
                              
                

25





                     

           
                         
                     



30 35





                      

             
                       
                   

40





                         
           
                        
                 

45 50





                       

       
                      
                       

55





                       

        
                              

                         

Byrd In Nomine 2 a42








MB XLVIII, 26

h = 90

21. In Nomine
Orlando Gibbons

1583 - 1625
5

Treble Viol

d4 - a5

Alto Viol 

Bass Viol 1

c3 - f4

Bass Viol 2

f2 - bes3





                    

      
              

          
10





                       

         
                       

                  

15





                
        

      


                        

                    
20 25





                        

       


                       

                        



30





                      

       
                

        

                     

35 40





                        

       
 

          
          

  
                

45





                    

          


                        

                      

50 55





                  
       
                   

                  

Gibbons In Nomine a4

2








Thomas Weelkes
MB XLV, 136
re-edited by JN

h = 80

22. In Nomine a 4
5

Treble Viol
d4 - a5

Alto Viol

Tenor Viol
f3 - c5

Bass Viol
f2 - bes3





                             

              
                                 
             

10





                               

                 

                               

                       

15





                             

              

                             
            

           

20





                          

            

                            
                         



25 30





                            

               

                            
                               

35





                                 

            

                               
  

                             

40





                            
 

          

                                 

                                
      

h = 60
45





                                 

          

                      

                            

Weelkes In Nomine  I2








John Bull
23. Dorick Fantasy II

h = 96 5

Treble Viol
c4 - e5

Tenor Viol 1
g3  - a4

Tenor Viol 2
(or Bass viol)

c3 - f4

Bass Viol
f#2 - c4





                     
                        

           
       

10





                   

                         

                          
            

15 20





             

                        

                    
               

25





                   

                         

                       

                 



30 35





                         
                        

                           
                   

40





                   
                    

                      
                  

45 50





                        

                       

                      
                 

55





                     
               

                    
                 

Bull Dorick Fantasy II








William Byrd
24. Fantasia 1

h = 80 5

Treble Viol
d4 -es5

Tenor Viol 
f3 - bes4

Bass Viol 1
bes2 - f4

Bass Viol 2
g2 - bes3





             

                          
       

                
10





                  
                           

                  

               

15





                     
                           
               

                      

20





                   
                            
                        
                



25





                 
                           
                            
                           

30





                        
                        
   

                           

                

35





                      

                            
                              

                       
40





                            

                  
         

  
            

              

                         

Byrd Fantasia 1 a42



45





                          
                    


                           

                           
50





                        
                         
            

                
                             





                        
                          
                            

                       

55 h = 60





                  

                         


                          

                    

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




h = 72

25. Fantasia 1 a4 John Coprario

5

Treble Viol
c4 - g5

Tenor Viol1
g3 - c5

Tenor Viol2
d3 - bes4

Bass Viol
g2 - c4





                     
                      

            
         

10





                        

                   

                    
                       

15





                   

                

                          

                    

20





                       
 

                     
     

                      

            



25





                   

                    

                  

                          

30





                 

                       

                         
                    

35





               

                        

                     
                  

40





            

                   

                   
              

Coprario Fantasia 1 a4
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45





                

 
                     

                    
           

50





                     

                    

                

               





            

     
       

             
                  

55 h = 60





            

 
                

               
         

Coprario Fantasia 1 a4
3








h = 72

26. Fantasia 2 a4
John Coprario

5

Treble Viol
d4 - g5

Tenor Viol 1
g3 - c5

Tenor Viol 2
e3 - a4

Bass Viol
f2 - e4





                        

              

     
      

10





                  
   

                                

                   
                        

15





                          

                       

                          
                    

20





                         

                         

                      
                   



25





                       

                            

                          

               

30





                             
                         

                          

                   

35





                     
         

                               
                                 
                      

40





                     

                        
                     
                       

Coprario Fantasia 2 a4

2



45





                           

               

                

                          

                            

50





                             

                       

                   

                             

55





             
                       

                    
                 

60





                  
          

                    
              

Coprario Fantasia 2 a4

3








h = 64

27. Fantasia 3 a4 John Coprario

5

Treble Viol
d4 - g5

Tenor Viol
f3 - c5

Ten/Bass Viol
e3 - a4

Bass Viol
g2 - e4





      

                         

                          

              

Tr. Viol

T. Viol

T. Viol

B. Viol





                     

                             
                            
                         

10

Tr. Viol

T. Viol

T. Viol

B. Viol





                

                             

                             
                             

15

Tr. Viol

T. Viol

T. Viol

B. Viol





                             
                

                  

                         



20

Tr. Viol

T. Viol

T. Viol

B. Viol





                       

                    

                     

                      

25

Tr. Viol

T. Viol

T. Viol

B. Viol





                        

                   

                  

               

30

Tr. Viol

T. Viol

T. Viol

B. Viol





                  

                     

                        
                  

35

Tr. Viol

T. Viol

T. Viol

B. Viol





                    
                      

                       
                 

Coprario Fantasia 3 a4

2



40

Tr. Viol

T. Viol

T. Viol

B. Viol





             

                   

                
             

45

Tr. Viol

T. Viol

T. Viol

B. Viol





          
              

                     

            
   

              

Tr. Viol

T. Viol

T. Viol

B. Viol





         

                        

                      

                    

50

Tr. Viol

T. Viol

T. Viol

B. Viol





                      

                   

                   
                  

Coprario Fantasia 3 a4
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




VdGS# 5

h = 57

28. Fantasia 5 a4
John Coprario5

Treble Viol
c4 - g5

Alto Viol 
f3 - d5

Tenor Viol 
d3 - a4

Bass Viol 2
f2 - f4





        
          

     

     
                

      

10





                        
                    

                        
            

          

15





                             

                              
                              
                    

  

20





                         

                          

            
                 

                          



25





                           

    
                     

                           

               

30 35





                              
                                      

                  
           

              

40





                         

                            

                        

                  
         

45





                            
 

                                 

                                 
                             

Coprario Fantasia 5 a4
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50





                          

   
                      

                          

              
          





                      
                               

                            
                         

55





          
                      

                 
           

                           
                          

60





   
                       

            
           

                           
                      

Coprario Fantasia 5 a4
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




h = 60

29. Fantasia 6 a4 John Coprario

5

Treble Viol
c4 - a5

Tenor Viol1
g3 - c5

Tenor Viol2
f3 - c5

Bass Viol
g2 - e4





               
                

                     

              
     

10





                         

                       

                      
                    

15





                    
                       

                
                            





          
                 

                         
                   
                       



20





                    

                               

                        
                               

25





                            
 

                                

   
                 

 
                   

30





                                 

     
                          

                         
                     

35





                       

                                 

                                 

                   

Coprario Fantasia 6 a4
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40





                        
                       

                                 

                          

45





                     

                       

                       
                   





                          

                              

                  
                        

50





                  
                   

                    
                    
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




30. Fantasia 5 (a4)
Alfonso Ferrabosco II

Treble Viol
bes3 - f5

Tenor Viol 1
d3 - a4

Tenor/Bass Viol 
c3 - g4

Bass Viol 
f2 - d4









   

                  
          
                        

5









                         
                           
                         

                    

10









                         

                          

                             

                           

15









                           

                             
                              
                     












                   

                         

                      
                         

20 








                   
                           
                          
              

 25









                      

                      
                   
                        

30









                        

                          
                        
                   
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35









                

                           

                         
           









                          

    

                   
                      

Ferrabosco II Fantasia 5 a4
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




31. Fantasia 6 (a4)
Alfonso Ferrabosco II

Treble Viol
c4 - f5

Tenor Viol 
d3 - bes4

Tenor/Bass Viol 
c3 - g4

Bass Viol
f2 - d4





                      
                             
   
        

4





                          
                        

                     
                          

8





                    

                             

                           
             

12





                       

                       

                          
                 



16





              

                     

                             
                

20





            
                  

                       
                          

24





                 
    

                            

                           
                   

28





                        

                        

                        
                     

Ferrabosco II Fantasia 6 a4
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32





                          

                          

                              
                       

36





              

                     

                       

              

39





    

                            

                         


                     
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




h = 52

32. Fantasia 7 (a4)
Alfonso Ferrabosco II

Treble Viol
c4 - e5

Tenor Viol 
e3 - a4

Tenor/Bass Viol 
c3 - g4

Bass Viol
e2 - a3





    

           

                      
                            

5





                           
                                   
                                 
                     

10





                       
                         

                               
                       

15





                          
                                 
                                 
                         



20





                             
                             

                       
            

                         

25





              

         
            

                  
                

30





                       

                           
                          
                 

35





                       

                      

              
                 
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



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h = 57

33. Fantasia 12 (a4)
Alfonso Ferrabosco II

Treble Viol
c4 - as5

Tenor Viol
g3 - d5

Tenor/Bass Viol
d3 - g4

Bass Viol
e2 - f4





                    

                            
               
                

5





                        

                                 
                          
                

      

10





                          

                              
                         

  
                

15





                           

                           

                    


                         



20





                    


                                  

 
                                 
               

25





                    

       
                          

                  


                            





                            

                                      

                         
                        

30





                                
                             
                           
           

               
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35





    
                          

                                
                        

           
                            

40





                              

                       
                            
                            

45





                                 

                              

                                   
                    





                           

                 

                                 

                
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




34. Fantasia 16 (a4) Alfonso Ferrabosco II

Treble Viol
c4 - g5

Alto Viol
g3 - d5

Tenor Viol
c3 - g4

Bass Viol
g2 - d4





                     

             
             

                 
    

5





                            

                           
                         
                 

10





                           

                          
                    

                           

15





                           

                  

                     
                       



20





                         

                           
                           


                           





                          
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                              
                         

90





                    

                            

                         
                        

h = 48 h = 40 h = 8095





                                

                               

                        
                      

Gibbons Fantasia MB XX,9
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
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37. Fantasia a 4
Orlando GibbonsMusica Britannica XX, 11

h = 64 5

Treble Viol

b3 - a5

Tenor  Viol

e3 - d5

Bass Viol 1

b2 - a4

Bass Viol 2

d2 - d4





               

                  

               
                   

10

Tr. Viol

T. Viol

B. Viol

B. Viol





                
                    
                           

  
           

15

Tr. Viol

T. Viol

B. Viol

B. Viol





                   

                      
                         
                

20

Tr. Viol

T. Viol

B. Viol

B. Viol





                      

                        
                    

           
      
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Tr. Viol

T. Viol

B. Viol

B. Viol





                      

                              

                        

                          
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Tr. Viol

T. Viol

B. Viol

B. Viol






                              

                           

                          

                             
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Tr. Viol

T. Viol

B. Viol

B. Viol





                      

                       

                        

               

40

Tr. Viol

T. Viol

B. Viol

B. Viol





                
                           
         

           
                 

Gibbons Fantasia a4 MB 11
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MB XX, 13
38. Fantasia a4 

Orlando Gibbons

5

Treble Viol

e4 - a5

Tenor Viol 1

bes3 - d5

Tenor Viol 2

e3 - bes4

Bass Viol

f2 - a4





                            

                          
                  
        
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



                     

    
                     

                            

                           

15





                                 

                        

                         
                          





                       

                       
                               
                              



20





                  
       

               

            

          
             

             

               
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



                        

                       
                            

                        
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



                                   

                  
                    
 

                          

h = 46 h = 40





             

           



           


                


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VdGS# 1

39. Lupo Fantasia I
Thomas Lupo 

Treble Viol
c4 - a5

Tenor Viol 1
g3 - c5

Tenor Viol 2
e3  - a4

Bass Viol
e2 - d4






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         

                     

                       

      

5 

Tr. Viol

T. Viol

T. Viol

B. Viol





                   

               
                  
    

               
 10

Tr. Viol

T. Viol

T. Viol

B. Viol





                      
                      

     
                 


               

Tr. Viol

T. Viol

T. Viol

B. Viol





                     

                 

                    
                



15

Tr. Viol

T. Viol

T. Viol

B. Viol





               

                    

                      

                  

20

Tr. Viol

T. Viol

T. Viol

B. Viol





                  

    
              

                        
                       

25

Tr. Viol

T. Viol

T. Viol

B. Viol





              

                             

                   

         
                  

Tr. Viol

T. Viol

T. Viol

B. Viol





                     
                   

                          
                
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30

Tr. Viol

T. Viol

T. Viol

B. Viol





                       
                      
                    
                      

35

Tr. Viol

T. Viol

T. Viol

B. Viol





                   
                    

                    

                  
40

Tr. Viol

T. Viol

T. Viol

B. Viol





                   

                       

                      
               

Tr. Viol

T. Viol

T. Viol

B. Viol





                     
                  

                     
             
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




VdGS# 2 h = 57

40. Fantasia 2 a4
Thomas Lupo

Treble Viol
d4 - a5

Tenor Viol 1
f3 - c5

Tenor Viol 2
c3 - b4

Bass Viol
d2 - c#4





            

                         

                          
                        

5





                            

                         

                             
                         

10





                         
                   
                 

                          

15 20





                        

                        

                         

                  



25





                   

                  

                     
                   

30





                            

             
                  

                              
                               

35





                             
                        

                             
                     

40





                        

                          

                  
  

                          
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45





                              

      
                      

                               
                       





                       

                               
                              
               

                

50





                           
                         

                        
                  

55





                      

                     

                  
      

                 

Lupo Fantasia 2
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




VdGS# 4 
41. Lupo Fantasia 4

Thomas Lupo

Treble Viol 1
c4 - as5

Treble Viol 2
d3 - a5

Bass Viol 1
d2 - c4

Bass Viol 2
d2 - e4





          

           
                     
               

5





                  

                  
  

                  

                      

10





                        

                        

                    
                  

15





                     

                      
                


                  



20





                    

                      
               
                       





                              

                            

                       

                      

25





                             

                           
 

                


   
                      

30





                       

                  
                  
    

                 

Lupo Fantasia 4
2
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



                          

                       

                         

                           





                     

                         
                       
  

                       
40





                

                

               
               





                  

                       

         
                     

Lupo Fantasia 4
3








VdGS# 9

h = 57

42. Fantasia 9
Thomas Lupo

Treble Viol 1
c4 - a5

Treble Viol 2
c4 - a5

Bass Viol 1
d2 - d4

Bass Viol 2
d2 - es4





                     

                 
                    

              

5





                                 

                            
                                 

                               

10





                            

                          
                             
                         

15





                       

                           
                        

                         



20





                          

                         

                          
                        

25





                          

                               
                              
                       

30





                             

                          

                         
                





                

                            
                 

       

                      
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



                   

                        
                          

       
               

40





                             

                             

                          
                         





                     

                     
                        


                      

45





               

             

                 

         
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43. Fantasia 4

h = 54 Richard Mico

Treble Viol

d4 - a5

Alto Viol

c4 - d5

Tenor Viol 

f3 - c5

Bass Viol

d2 - f4





    

                        
                      



             

5





              

                            
                       

                      

10





                  

                         

                              

          
15





           
     

                     
                        
     

             
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



                         

                
                            
 

               





                       
  

                         
                           

                  

25





                     
                         
                          

               

30





                                

                           
                         
                          
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



    
   

     
        

                   

                  
         

   
   

40





                      

                         

         
          

          
               





             

               
                          
    

                 

45





              

                    
                      
               
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44. Fantasia 6
Richard Mico

Treble Viol

e4 - a5

Tenor Viol 1

a3 - d5

Tenor Viol 2

e3 - b4

Bass Viol

e3 - c4





         
                     
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            
                       
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




VdGS# 9
 Fantasia 9

Richard Mico

Treble Viol 
d4 - a5

Tenor Viol 1
g3 - d5

Tenor Viol 2
c3 - a4

Bass Viol
d2 - d4





    

                         

                         
          

5





              

                              

                          
                     

10





                 

                           

                                  
                    

15





                          
                         

                        

                 



20





                           
                          

                        
 

                         





             

                            

                            
                     

25





                   

                  

                            

                     

30





                             

                

 
                               

                           

Mico Fantasia 9 a42







                   

                       

                     
                     

35





           
           

  
                        

 

                     
                          





               
            

               
        

               
            

40





                       
                    

                  
              
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




h = 64

47. Fantasia 15

VdGS# 15 Richard Mico5

Treble Viol

e4 - a5

Alto Viol

b3 - e5

Tenor Viol 

e3 - a4

Bass Viol

a2 - d4





            

                       

                 

      

10





                    

                     
                     
                       

15





                                

                            
                            
   

                 





                             

     
                  

                     

   
                 



20





                

                        
                           
                 

25





                  

                    

                         
                     

30





                        

                        

                            

                

35





                             

                    
            

             
                    

Mico Fantasia 15 a42



VdGS# 5 Richard Mico

 Fancy upon Ut re mi fa sol la
Hexachord 5

Treble Viol
f4 - a5

Tenor Viol 1
a3 - c5

Tenor Viol 2
d3 - a4

Bass Viol
d2 - c4





                      

     
                     

              

 




                      

    
                       
                 

10 




                     

    
                   
                         

 15





                            

        

                        
                             



20





                        

                        
    


                       
 

25





                           

                            
    
                           





           

        
                       

              
                

30 




    

               
              
               

Mico Fantasia 5 Hexachord2



 35





    

                     

                              


    
                     

40





   

                          
                          
                            





               

 

              

                        
                        

Mico Fantasia 5 Hexachord 3








VdGS# 14
49. Fantasia 14

Richard Mico

Treble Viol 1
d4 - g5

Treble Viol  2
d4 - a5

Tenor Viol 
f3 - a4

Bass Viol
g2 - d4





                     

                             
         

 
   

5





                       

                           
                     

       
                 

10





                           

                    

                       
                  

15





         
            

                    
                          

                       



20





                   

                            
                              

                     





                           

                 

                         

                      

25





                              

                              

                           

                    
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




h = 48

50. Fantasia 1
John Ward

Treble Viol
e4 - bes5

Tenor Viol 1
g3 - c5

Tenor Viol 2
es3 - g4

Bass Viol
es2 - c4





                 

                   

                          

                      
5





                           

                             

                         

  
                        

10





                            

                          

                         
                          

15





                         

                            

                         
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                              
          

    





                  

                     

                   

               

Ward Fantasia 4 a4
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




Fantasia 6 
John Jenkins

Treble Viol

c4 - a5

Tenor Viol

f3 - c5

Ten/Bass Viol

d3 - a4

Bass Viol

f2 - e4





               
      

                             
                         

5





                            
                          

                                 

                          





                            

                         

                           
                  

10





      
                       

        
                

                        
                   



15





                          
                       

      

                        
                      





                         

                           

                       

             

20





                          

                                
                             

           
25





                           

 
                        

                          
                   

Jenkins Fantasia 6 a4
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



     
        

          

                  

                      
                   

30





                          
                    

       
          

       
              

35





                        
                        

  

                       
                               

40





                         
                             
                          
                  

Jenkins Fantasia 6 a4
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



                             

                           

                       
                        

45 




                           

                    
                         

            






                     

                

                            
                

50





               
               

               
          
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




Fantasia 9
John Jenkins

Treble Viol

b3 - as5

Tenor Viol 1

es3 - c5

Tenor Viol 2

c3 - c5

Bass Viol

es2 - es4





                

           
           

                      
             

5





                    

                   

           
           

                   

10





                            

                            

                           
                  

15





                       
                      



                          
 

                     



20





                      

                          
                        
                      





                      

                         

                        

                             

25





                           
                         

                               
                                

30





                         
                           

                         
              
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



                  

                          

                   
                        

40





                        

                         

                            
                        
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



                           

                          

                            

                       

50





      
              

                          
                     


                       
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



    
           

                        

                     


                    

55





                      
                       

                          
                    

60





                       

                          
                             
                      

65





                      

                       

                     

              
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




h = 52

54. Fantasia 11
John Jenkins

Treble Viol

c4 - a5

Tenor Viol1

c3 - b4

Tenor Viol2

c3 - a4

Bass Viol

d2 - e4





                       

               
                    
   

5





                            

                          

                             

                  





                        

                         

                   
               

10





                            
                           
                          
             



15





                             

                        

                          
                              





                            
                     

                    
                     

20





                         

                                 

                        
                            

25





                            
  

                              

                          
          
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



                                     
                                

                            
   

30





                            
                       
                   

                          

35





                

                       

                           
                

40





                             

                    
                             
                      
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45





                         

                        

                    
                     

50





                    

                          

                             

                       





                       

                        
                

                      

55





                     

                       

                     
              
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







VdGS# 306 William Lawes
Aire in F

5

Treble Viol1
c4 - c6

Treble Viol2
c4 - g5

Bass Viol1
e2 - d4

Bass Viol2
c2 - f4





           

                
               

        
         

10

B. Viol





                   
                    

                 
 

               

15 20

B. Viol





                             

                             
                       

                              

25 1.

















2. 30 

B. Viol





               

                       
                      
     

        



 35 

B. Viol





                              
                     
                   
               

        

 40 45

B. Viol





                          
                      

   
                    
  

                       
50

B. Viol





                        
                              
                   

               
55 1.









60 2.

B. Viol





        
       

                   

              
                    

Lawes Aire in F

2








h = 42

Matthew Locke

1610 - 1677

Suite 1 in d
Fantazie

5

Treble Viol
d4 - bes5

Alto Viol
g3 - e5

Tenor Viol
d3 - c5

Bass Viol
d2 - d4





              


slow

           
     

                      
            

10 15 












                         

                            
                            


              
 h = 54 20 25



                        


brisk

                                  
              
        

30



                          

                              
                         
                    



35 40



                       

                           
    

              
                       

45 h = 42





                           

                  
slow

           
                         
                  

50 55



                
      

  
                     

                                
                   

60 65



                               

                                
                                 
                             
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h= 54
70



         
brisk

            

                            
                        
             

75 80



                        
                        
                           

             
        

85



                         

                        

                               

                         
       

90 









    
                    

                               
                              
         
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





h = 11295

Courante





                             

                        
                           

                

100 












                            

                                 
                             
                    










105



                            

                         
                           
                     

110













                              

                              
                              
                   
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




Z.742

18.8.1680 h = 57

Henry Purcell
57. Fantazia 11

5

Treble Viol
d4 - a5

Alto Viol
g3 - e5

Tenor Viol
d3 - d5

Bass Viol
d2 - f4






                     

                   

                            
                        

10





                     

                           
              

        
        

              

15





                             


                              

                          
                        

20





                         


                        

                          

                    



h = 40
25





                    Drag

    

                          
                            
                         

30





                               

                             
                              

                         

h = 64



     
Brisk

            


           

            

             

35





                    

               

            

                 
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40





                                 

                      
                               

                           





                     

            
     

   
                         

                 

45





                            

                            
                        
                           

50






                            


                             

                          
               
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




Z 743 (31.8.1680)
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Henry Purcell

5

Treble Viol
c4 - g5

Tenor Viol1
f3 - b4

Tenor Viol2
c#3 - a4

Bass Viol
d2 - c4





                      

                     

           
        

10 15





                         
                          

                       
                  

20 25





                 
                       

               
                       

30 35





                     
                   

                     
                   



40





                        

                        
                          
                     

45 50





                      
                     

                       
                  

55 60





                       

                       

                    
             

65





                      

                         

                              
            
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70 75





              
                             
                             
 

                    

80





                             

                              

          
                

85 90





                            
                    

                
                   

95





                           
                

                          
                  

Purcell Fantazia 12
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







h = 62

59. Sei Lob und Preis mit Ehren
BWV 231

Johann Sebastian BACH

1685 - 1750

Treble Viol
d4 - g5

Alto Viol 
a3 - d5

Tenor Viol
c3 - a4

Bass Viol
f2 - d4





     
Sei


Lob


und


Preis


mit


Eh

 
-

                     
                          
                          

10






ren,


-

        

                      
                            
                              

19






Gott


Va


ter


- Sohn


und


heil


gen


- Geist

     

                         
                         
                          

28





         

                      
                              
                             



37





      
der


woll


in


uns


ver



                        

                            
                             

46






meh

 
- ren

        

                          
                            
                         

55





       
was



                        
                         
                        

63






er

 
aus


Gna


den


-


uns


ver


heißt


-

     

                             
                         
                        
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72





   
daß


wir


ihm


fest

 
ver


trau


- en


-

 

                        
                       
                        

81





         

                          
                           
                              

90





 
g:anz


lich


- ver


lass


- en


- auf

  
ihn

    

                           

                          

                               

99





        
von



                           
                     
                       
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108






Her


zen


- auf

 
ihn


bau


en


-

     

                      

                         

  
                             

117





   
daß


un


ser


- Herz


Mut


und


Sinn

 

                             
                             
                            

126





          

                         

                      
                           

135






ihm


tröst

 
lich


- soll'n

 
an


hang


- en


-

    

                   

                       
                              
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144





  
drauf


sin


gen


- wir


zur


Stund

 
A


men,


- wir


werd'ns


er


-

                    
                     
                                  

153






lang

 
en


-

       

                          
                               

                           

162





      
Glau

 
ben


-

                             
                       

                         

170






wir


aus

 
Her


zens


- grund.


-

    

                         
                         
                    
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




h = 40 

60. Chorale Prelude, 'Christe, der Du bist Tag und Licht'

Wilhelm Friedemann Bach (1710-1784)5

Treble Viol
f#4 - es5

Tenor Viol 
a3 - bes4

Bass Viol 1
a2 - e4

Bass Viol  2
d2 - g3





      

                     

                    
          

        
10





                

    
            

                        
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61. Vater unser im Himmelreich
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